60                FOLK-DANCE OF MAHARASHTRA
leaves   so   as to produce a vibrating sound,   an   action which
naturally restricts their movement and formation.
The Sankasura dance Sankasura is the corrupt form of
Sankasura,the demon Shankha, who, according to the puranas,
had stolen the Vedas. Sankasura appears to be the repre-
sentation of this demon. The mask he wears, resembles a
shankka, a conch-shell, the bulging portion at the face and
rhe long tapering head-^ress giving an appearance of a conch
-shell.
In some places, it is an individual dance, while in certain
other places, it is a couple dance known as the Radha dance
in which the female dancer represents Radha.
When the Sankasnr dances alone the movements are
nothing but jumping higher and higher with feet together and
giving out occasional yells, till he receives his customary dues,
which seldom exceed a pice.
The lezim dance is the most important of theMaharashtrian
folk-dances. It is peculiarly Maharashtrian and till very
recently it was not even known outside the province, The
name is derived from the chief instrument used in the dance-
the lezitn.
Many and varied are the formations used in this dance.
One can even maintain, without exaggerating, that there is
no formation in any of the other folk-dances of Maharashtra
which is not included in this dance. This statement is fully
justified when we see that not only the circular formations
practised in lipri, goph, katkhel and other dances are found in
this dance, but also other formations like marching in a file,
in twos, in fours, then forming different circles and reverting
to the original position with ease and grace.
This dance admits a variety of movements- skipping,
stepping, squatting, bending, hopping, throwing the head up,
etc. The arm-movements are naturally restricted, both the
arms being engaged in manipulating the various strokes of
rhe lezim. Every movement is performed in unison with the
strokes dilezim, which are done to perfect timing. The lezitn
by itself tWfs provides the necessary rhythmical music, though
more often than not it is supplemented by a Ualgi or a dliol.
The swinging of lezim is done in four or eight courts. The